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“I probably should have done English. I would have been good at it.” 

“Why didn’t you?” 

He looks at me and smiles. “I think it’s better to just read and not study books.”  

—Alice Oseman, Solitaire  
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Abstract 

The purpose of this study is to find out the similarities and differences between the British pop 

singer, Harry Styles, and the British Romantic author, John Keats, through “Negative 

Capability,” an essential concept in the poetic theory of the latter. The singer's second album, 

Fine Line (2019), is being compared to Keats' Odes. The essay has been organised in the 

following way: the presence and evolution of uncertainties and doubts in Styles’ album, and its 

similarities to Keats’ in his Odes, and the criticism both authors received outside of their art; 

the mysteries displayed in their works, and the separation between the identities of both authors 

with the narrative voice; and finally, the quality of “Negative Capability” present in Keats and 

Styles. The analysis shows that Keats' Romantic quality of accepting the uncertainties of one's 

own thinking and rejecting the need for a definitive answer through logical thought can be seen 

reflected in Styles' Fine Line. 
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1. Introduction  
John Keats, born in 1795, abandoned his career as a medical professional after realizing that 

his true talent was poetry (Wilcockson 2021, 14), and more than two hundred years later after 

his death, Keats’ work can be said to have withstood the test of time (Cantwell 2016, 221). It 

is important to highlight that the author’s “remarkable development as a poet throughout his 

short life is expressed in his letters” (Thomson 2020, 46). In one of them, which was written to 

his brothers George and Tom Keats in December 1817, Keats established one of the most 

important concepts in his poetic theory. "Negative Capability," he wrote, is the quality of being 

“capable of being in uncertainties, Mysteries, doubts, without any irritable reaching after fact 

& reason” (Cook 2008, 370). However, and as mentioned before — his works having withstood 

the passage of time — the question is whether his poetic theory has an impact on the art that is 

being created in the 21st century. And if so, how is Keats’ poetic theory represented in the 

works of other artists? To answer these questions, it was necessary to find a figure similar to 

Keats, an artist who represents a young voice of his generation in the 21st century. Harry Styles, 

a British singer who rose to fame in a boy band called One Direction, initially seemed to echo 

Keats' philosophy and even criticism. This dissertation aims to discuss the similarities between 

John Keats’ Odes and Harry Styles’ second album, Fine Line (2019), through the concept of 

“Negative Capability.” Fine Line is the album chosen for the study as it had Styles’ highest 

numbers on streaming platforms — in other words, it had the most repercussion during his solo 

career. “Adore You” became the singers’ first top five hit (Trust 2020, 3), and “Watermelon 

Sugar” became one of Styles’ most streamed songs. Styles’ producer commented on an 

interview to Ben Homewood, “I’d never had that before. Especially in the current wave of 

music, particularly in America, the charts are so full of hip-hop” (2021). The fact that the 

singer's album charted in such a massive way makes Harry Styles a highly influential artist in 

current generations and makes him a representative of the popular culture of the 21st century. 

In the previous article, Homewood claimed that unlike the first, this second album shows Styles 

outside of the band, One Direction; it reflects the thoughts of Harry Styles as an individual and 

not as part of a group (2021). 

To analyse the presence of Keats’ poetic theory in Styles’ body of work, this paper will 

use the first definition of “Negative Capability,” suggested by Keats himself in his letters. The 

Fine Line album will be discussed and compared to Keats’ Odes in terms of the presence of 

uncertainties and doubts, the elements of mystery and the authors’ final acceptance of these 

ideas in their work. During the creation of this dissertation, no other academic piece comparing 
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John Keats’ term of “Negative Capability” with current popular media, especially music, was 

found. In more detail, no studies were found that examined the figure of John Keats in 

comparison to Harry Styles. This paper focuses specifically on the lyrics of the aforementioned 

works of both authors, and also discusses material outside the artistic framework — in the case 

of Keats, his letters, and for Styles, his interviews. Their lyrics can represent the evolution of 

the authors’ thinking during the creative process of their art, which can help to analyse how 

Keats’ quality shows and changes throughout the whole work. This dissertation has been 

organised in the following way: the presence and evolution of uncertainties and doubts in 

Styles’ album, and its similarities to Keats’ in his Odes, and the criticism both authors received 

outside of their art; the mysteries displayed in their works, and the separation between the 

identities of both authors with the narrative voice; and finally, the quality of “Negative 

Capability” present in Keats and Styles.  

 

2. Uncertainties, doubts, and criticisms  
This part of the essay attempts to prove the existence of uncertainties and doubts in Fine Line, 

and the evolution of these in their presence and intensity on the album. To begin with, Harry 

Styles wrote a line in "Watermelon Sugar” that could recall a feeling of uncertainty. He sings, 

“I don’t know if I can ever go without” (2019). This lyric helps to understand that at the 

beginning of the album, Styles already goes deep into reflecting on the doubts in his mind, 

especially on his possible love relationships. Nonetheless, an important change regarding his 

attitude towards these uncertainties appears in the next line of the same song. Styles confesses 

to be “thinking out loud” (2019), what could be read as a feeling of overshare, of not 

acknowledging the concerns that these uncertainties he just mentioned are causing him. This 

idea shifts around the middle of Fine Line when the singer starts to directly state his 

uncertainties and doubts without any feeling of regret. That can be seen in, "You don’t have to 

say you love me / You don’t have to say nothing / You don’t have to say you’re mine” (2019, 

“Adore You”), in which it seems that the listener is hearing a personal confession from Styles 

to an ex-lover. In lyrics like the aforementioned, the singer seems to begin to recognize that 

doubts are part of his thinking, and that feeling of overshare disappears. In “Falling,” “I get the 

feeling that you’ll never need me again” (2019), one is able to notice the author’s evolution in 

comparison to the beginning of the album. During the progression of his work, Styles seems 

unconcerned when presenting the uncertainties that his future holds regarding that relationship. 

Even though the presence of uncertainties and doubts decay in the middle of his work, during 
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the Fine Line’s tracks it can be appreciated a change in its intensity towards the end. “What am 

I now? What am I now? / What if I’m someone I don’t want around?” (2019, “Falling”), these 

lines are still presented concerning a love relationship for another person, but the perspective 

changes, and Styles begins to show deep preoccupation for his own identity. In continuation, 

in "Do you know who you are?" (2019, “Lights Up”), Styles introduces self-reflection 

addressing the listener — asking them directly to reflect on who they are — and at  this point 

the album seems to transform into a more introspective piece of art. Uncertainties and doubts 

are present in Styles' music, especially towards the end, in which the intensity shifts as he 

moves from talking about his worries about what appears to be a previous relationship to 

questioning his own identity and an uncertain future.  

After this, one could say that there is a presence of uncertainties and doubts in the works 

of Harry Styles, but the question lays in if there is any similarity between these and the ones 

within the Odes of John Keats. In an interview on The Zane Lowe Interview Series, Harry 

Styles confesses to having moments in which he lost control when thinking about his life and 

the idea of death, because of the passing of a close friend (2019, 37:15). With these words, 

Styles presents the listener with a background from which to listen to the album, and the 

aforementioned issues — mostly romantic relationships — take on a more existential and 

introspective tone in Styles’ work. This introspectiveness is also present in John Keats Odes. 

In “Ode to a Nightingale,” Keats writes, “Was it a vision, or a waking dream? / Fled is that 

music:—Do I wake or sleep?” (Cook 2008, 288). After his encounter with this bird, Keats 

cannot help but wonder if what he has reflected on is in fact real life, an important idea also 

presented in “Ode to Psyche,” “Surely I dreamt to-day, or did I see / The winged Psyche with 

awaken’d eyes?” (278). The poet constantly writes about the thin line between dreams and 

reality, but what may be more surprising is the lack of answers to his questions. In the end, 

Keats doesn't seem to provide any explanation as to whether what he is writing is just 

imagination or can be substantiated with moments from real life. In Harry Styles’ “She,” the 

“man” mentioned in the song “lives in daydreams” with “she,” and later is confessed to “live 

for the memory” (2019). In that song, even though the identity of “she” is a mystery — which 

will be discussed further in this essay — the author conveys mixed feelings to the listener, as 

one cannot tell if "she" is real or just a dream of the narrative voice. In this way, both authors 

show a great duality between what they portray as reality and fiction, in an explicit way as in 

Keats, or by mysterious characters as in Styles, both authors show a concern for the unknown. 

In that regard, Belitt believes that Keats focuses on “the constant enhancement of the 

unforeseeable” and “the excitement of the imminent” rather than on the “finality” of these 
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uncertainties (1991, 170). This author claims that Keats searches for the unknown rather than 

a definitive truth in these uncertainties, which is particularly similar to Styles' lyrics, where he 

searches for and ponders the unknown after ending a romantic relationship. 

This enthusiasm for the unknown could show up in the works of Keats and Styles 

through the unanswered questions in their lyrics. In “Falling,” Styles questions himself when 

asking, “What am I now? What am I now?” (2019). Going back to the introspectiveness of his 

album, the singer might be lost after a moment of crisis in his life, and in this song, he seems 

to be questioning his identity. Styles wonders who he is without the love he once felt for the 

other person, which ties in with Keats' words in “Ode to Indolence,” “O folly! What is love? 

and where is it?” (Cook 2008, 284). The poet is absorbed by the poem and ponders about the 

meaning of love, and where to find it, what could also be read as the narrative voice needing 

to find that feeling that he questions. In that sense, Styles admits in The Zane Lowe Interview 

Show to be constantly asking himself the reason behind what he was doing, and who he was 

before and after the relationship (2019, 33:50). Both authors present a similar enthusiasm for 

the unknown as the uncertainties of their works lead to a crisis in their thought, and to them 

questioning something of their reality. Keats and Styles present a similar enthusiasm for the 

unknown, since the uncertainties represented in the Odes and in Fine Line lead them to more 

doubts and uncertainties — portrayed in their lyrics as unanswered questions (Lilley 2013, 97). 

In the end, Keats and Styles come to an akin conclusion, in "Ode to a Grecian Urn", Keats' 

famous final line read, “’Beauty is truth, truth beauty,’–that is all / Ye know on earth, and all 

ye need to know” (Cook 2008, 289). This ending to the poem conveys that all the knowledge 

and what connects this to Styles is the fact that there is only one way to know the truth, in the 

case of Keats, or what Styles seeks, to know "you." In the final verse on the album Styles sings, 

“Is the only way of knowing you” (2019), preceded by commenting on the nudity of the person 

he sings about, what might resemble the concept of beauty Keats writes about in “Ode to a 

Grecian Urn.” Styles final line mirrors Keats’ statement that beauty is the only way to know 

the truth, which in Styles’ case is presented as nudity or rawness being the only way to know 

his lover.  

The similarities and differences between both authors can go beyond art; both seem to 

share aesthetic affinities and to have suffered from controversial opinions regarding their 

appearance. Eisner writes, “Remembering Coleridge’s verdict on meeting Keats— ‘Loose, [...] 

slack, and not well-dressed’” (2020, 158), in relation to other people's opinion of Keats' 

appearance. In the last quote, Eisner affirms Coleridge's criticism of Keats' appearance, which 

undermines the way he dressed. This criticism could also be read as a personal attack to Keats' 
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professionalism and status as a poet since the critique seems to be directed at Keats being 

unconcerned about his appearance towards society. Similarly, Harry Styles is known to 

experiment with clothing and gender adhering to some clothing trends, but “his fluidity has 

really blossomed over the first four years of his solo career” (Banks 2020, 17). He suffered 

many criticisms about his appearance and fluidity of gender from the public eye. When Styles 

wore a long blue dress in a 2020 cover of Vogue (Mitchell 2020), he received an enormous 

amount of resentment from social media. In the same way as Keats with Coleridge’s critique, 

Styles’ dress picture had to deal with the backlash of an incredibly popular comment — almost 

81 thousand likes — hating on his looks. In Owens’ words, she questioned Styles’ appearance, 

as she believes that there is currently an “steady feminization of our men,” and immediately 

stated, “Bring back manly men” (2020). Although it may seem that this criticism comes from 

different reasons in the clothing of each author — the alleged lack of professionalism of John 

Keats or the absence of masculinity in Harry Styles — both authors have received great 

criticism for their appearance. Beyond the similarities of their art, Keats and Styles have been 

criticized even in the way they choose to present themselves to the world.  

 

3. Mystery and the separation of the author from the narrative voice  
In John Keats’ Odes and Harry Styles’ Fine Line there can be appreciated some elements of 

mystery, especially when it comes to the characters of the lyrics. “One morn before me were 

three figures seen,” Keats writes in “Ode on Indolence,” and follows with, “And they were 

strange to me” (Cook 2008, 283). He presents to the reader three different unknown creatures, 

stating in this way the mysterious nature of those entities. Throughout all the poem Keats uses 

several names to describe them, but he never seems to reach a clear conclusion on who these 

“Phantoms” (284) are. Even though he doesn't reference supernatural elements or creatures, 

Styles does write about a mysterious person in "She." He sings, “And I don’t know why / I 

don’t know who she is” (2019), what may be connected to the author's feeling of mystery and 

uncertainty towards this "she", similarly to Keats’ three strange figures. In the same way as 

with this “she,” Styles constantly signs to a “you” in most songs of the album, whose identity 

is never introduced — the listener is not aware of who this “you” really is or are for singer. In 

Styles' work, the characters presented in the songs are rarely given their real names, in the vast 

majority only pronouns are found. This differs from what it is known from Keats, as the poet’s 

mysterious elements are not real people but tend to be “creatures,” such as in “Ode to Psyche,” 

“Saw two fair creatures, couched side by side” (Cook 2008, 278). Notwithstanding, Keats also 
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lacks naming some elements of his poetry, as in “Ode to Psyche” again, “With buds, and bells, 

and stars without a name” (280). Even though, not giving a name to the stars he is writing about 

does not seem to follow the same function as Styles does when leaving the characters unnamed. 

While Keats seems to use these “stars without a name” to create a mystery veil in the poem, 

Styles appears to leave his characters nameless to not disclose to much information of his 

persona life to the listener. These mysterious components do not seem to evolve throughout 

Styles' album, since in all the songs he maintains this line between the explicit and the 

unnamed, even in the most personal ones. Both authors similarly represent a mysterious 

scenario in their art, in which the listener is not able to recognize the elements of reality in the 

lyrics or differentiate them from the fictitious.  

The mystery that surrounds the different characters presented in the works of both 

authors can lead us to consider their roles in the poems and their relationship with the narrative 

voice. Keats seems to discuss this idea in another of his letters, “A Poet is the most unpoetical 

of any thing in existence; because he has no Identity — he is continually in for — and filling 

some other Body — The Sun, the Moon, the Sea and Men and Women” (Cook 2008, 419). 

This is what Keats mentioned as “the camelion Poet,” as the role of the poet in his work is to 

lose himself in the creative process and find another identity in which to write. A clear example 

of this is Keats' "Ode to a Nightingale", in which Keats seems to lose himself in the bird and 

reflects on this creature and its immortality (Cook 2008, 287). In Styles’ case, one of the most 

obvious instances in which one could question the position of Styles inside his own lyrics is in 

the song “She.” In this song a differentiation is made between Styles and a mysterious “he,” 

whose identity as well as with the “she” discussed before is unknown (2019). One tends to 

consider Styles as a narrative voice in his songs by listening to him sing and tell the stories in 

his lyrics, yet the singer manages to hide his identity and create an atmosphere of mystery as 

in "She." By speaking of "he" in the verses, and singing in the first person, "I," in the chorus, 

the listener can never quite resolve the relationship between the author and the characters 

presented in the song. It is true, however, that Styles’ position in regard to his lyrics is much 

more transparent than Keats’ is with his poetry, thus the singer would not follow the definition 

of the concept of "camelion Poet"(Cook 2008, 419).  as Keats appears to do. In the poets’ own 

words, “I am perhaps not speaking from myself; but from some character in whose soul I now 

live” (419). Keats seems to create a distance between himself and the narrative voice in his 

poetry, in which his experiences and beliefs are not reflected. This idea is discussed in 

Robinson’s review of John Keats and the Culture of Dissent by Nicholas Roe, in which he 

writes, “His poetry still tells, if in new — indeed modern and post-modern — ways, the story 
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that his life gives him; in some sense his is still the poetry of the lyric subject: the nightingale 

in pain, even if singing montage songs” (1997, 237). By Robinson, Keats himself is indeed 

present in the Odes, and the uncertainties and mysteries reflected on them are just a mirror to 

what the poet was feeling in his personal life. With Robinson's argument, Keats would not 

completely distance himself from the narrative voice of the Odes as he defines the concept of 

“camelion Poet” (Cook 2008, 419). In this way, Keats and Styles share an aura of mystery in 

terms of the narrative voice of their works, but they do not completely detach themselves from 

the narration. 

 

4. “Negative Capability”: acceptance of uncertainties, mysteries, and doubts 
After having discussed the presence of uncertainties and mystery in the works of both authors, 

what leads one to connect Harry Styles to the poetic theory of John Keats is the concept of 

“Negative Capability.” That is the quality to be “capable of being in uncertainties, Mysteries, 

doubts, without any irritable reaching after fact & reason” (Cook 2008, 370). In other words, 

this is “the capacity to live with and to tolerate ambiguity and paradox” (French 2001, 482) in 

one’s poetic work. An essential and first aspect to ascertain if a man is presenting the notion of 

“Negative Capability” in his poetic work is the acceptance of the uncertainties, doubts, and 

mysteries in his work — the acknowledgment of having no need for an answer. This condition, 

even without having personal letters from Harry Styles, is clearly reflected in the lyrics of his 

songs. In “Treat People With Kindness,” Styles sings “I don’t need all the answers” (2019), 

which could be seen directly connected to the notion of “Negative Capability” of John Keats. 

These lyrics demonstrate the singer's lack of need to know the solution to the uncertainties and 

doubts he has pondered over throughout the various Fine Line songs. As mentioned earlier in 

this essay, the vision of the uncertainties and mysteries throughout the album changes, but it is 

at the end of it that the artist recognizes that there may not always be a justification for them. 

The feeling of acceptance has become fully present by the end. Styles not only believes in not 

needing all the answers, but he also sings, “And it’s just another day / And if our friends all 

pass away / It’s okay” (2019). By telling the listener that "it's okay" for his friends to “pass 

away,” meaning that his life would continue the same way even if his beloved ones are gone, 

the singer realizes the inevitability of some aspects in life and, more importantly, comes to 

terms with it. In the same way, John Keats writes an equally powerful line in "Ode to a 

Nightingale", “Now more than ever seems it rich to die” (Cook 2008, 287). The idea of the 

sweetness of death together with praising the nightingale's immortality later in the poem might 
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reflect Keats contemplation on his own life. However, the poet goes a step further than Styles 

by considering his own death rather than that of his loved ones. Even considering the 

differentiation between Keats and Styles' reasons for uncertainty — the singer being driven by 

an uncertain future and the poet by an impending death — both show through their art a deep 

acceptance of their personal situation.  

In the same letter to his brothers George and Tom Keats, the poet writes that someone 

with “Negative Capability” would never be able to remain “content with half knowledge” 

(Cook 2008, 370), which connects with the lyrics of the last Fine Line song. In Styles’ closing 

song for the album, the singer is not only able to come to terms with the lack of the 

aforementioned answers, but shares that "There are things we'll never know" (Styles 2019, 

“Fine Line”). With this line, the singer is making clear his state of peace in knowing only a part 

of the absolute truth, or even nothing at all. This idea portrays Eisner interpretation of 

“Negative Capability,” in which he comments that this is a quality that makes an author “lose 

the self in art” (2020, 158-159). In the same song, after the previous line, Styles sings, “My 

hand’s at risk, I fold” (2019, “Fine Line”), which may add to the same idea. These lyrics may 

portray an essential aspect when accepting these uncertainties, contrary to the tendency that 

Keats criticises in his letter of having to know the solutions to all problems after “fact & reason” 

(Cook 2008, 370). Styles reflect on how sometimes the solution might be to surrender and 

accept that not all the uncertainties and mysteries of one’s thinking have a clear answer. Harry 

Styles’ acceptance of uncertainties, mysteries, and doubts is a first step to consider the singer 

presenting Keats’ quality of “Negative Capability.”  

After having seen Keats and Styles’ condition of acceptance towards the lack of 

answers, the art of both authors might also illustrate how there are things beyond the reach of 

human reason. Professor William Ulmer comments of Keats letters, “he famously opted for ‘a 

Life of Sensations rather than of Thoughts’ because he had ‘never yet been able to perceive 

how any thing can be known for truth by consequitive (sic) reasoning’” (2019, 175). Ulmer 

thinks of Keats' life as one driven by feelings and elaborates on the claim that not all questions 

can be answered through human reason. Connected to what is seen in Styles' last song — the 

acceptance of only knowing part of the absolute truth, or even nothing at all — both authors 

seem to share this rejection of logic. In “Ode to Indolence,” John Keats writes, “O, why did ye 

not melt, and leave my sense / Unhaunted quite of all but—nothingness?” (Cook 2008, 283). 

With these lines, Keats’ senses appear to be overwhelmed because of the encounter with these 

mysterious "Phantoms" (284) and asks them to leave him — which would result in him feeling 

“nothingness,” of feeling no emotion. The reaction of the narrative voice when seeing these 
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creatures is shown to be far from human reason. Nowhere is seen the use of logic to find an 

understanding of these uncertainties, which would lead to accepting that Keats reacts to his 

environment through the senses and not through logical thought. Similarly, Harry Styles hints 

that his life is driven by sensations in, “[a]nd I get the feeling that you’ll never need me again” 

(2019, “Falling”), and “I got a good feeling / I’m just takin’ it all in / Floating up and dreamin’ 

/ Droppin’ into the deep end” (2019, “Treat People With Kindness”). In both songs, the British 

singer seems to hint at how important feelings are for him in the way he sees and reacts to the 

world. After “getting a feeling” (2019, “Falling”), it seems that Styles is also overwhelmed in 

“Droppin’ into the deep end,” (2019, “Treat People With Kindness”). In this line, he seems to 

be implying how his vision is purely influenced by sensations rather than rational thought, 

when expressing that after receiving a negative impression of the situation he might lose 

himself into “the deep end.” Both artists capture in their art a tendency to live with the senses; 

Keats and Styles demonstrate through their lyrics the importance of sensations rather than 

living through rational thought. 

John Keats and Harry Styles seem to share the same feeling during the creative process, 

which can be perceived outside of their works. In a letter to Mary-Ann Jeffery, a family friend, 

Keats admits, “I tell you that the thing I have most enjoyed this year has been writing an ode 

to Indolence” (Cook 2008, 478).  This feeling of enjoyment is reflected in the creation of Fine 

Line for Harry Styles, as he admits that making this album gave him a great sense of "freedom" 

(The Zane Lowe Interview Series 2019, 19:45). Moreover, in a more recent interview on the 

Zane Lowe Series, Styles comments that the best part of producing Fine Line was the 

uncertainties he felt while in the creating process (2022, 10:05). For both authors, the creation 

of their works shows a feeling of liberation and pleasure. They demonstrate through their lyrics 

how their identity and their position in the face of life's uncertainties evolves during the creative 

process. Both authors seem to get lost in their own art to finally accept the uncertainties, 

mysteries and doubts of their thinking without having to reach an accurate conclusion through 

logical thinking. 

 

5. Conclusions 
Harry Styles’ Fine Line contains uncertainties and doubts concerning the author's thinking, 

which are comparable to those that Keats reflects in his Odes. The singer also experiments with 

the idea of mystery on his album, portraying unnamed characters and distancing the narrative 

voice from his own identity, similarly to Keats' "creatures" and his concept of the "camelion 
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Poet." And finally, this paper has concluded how both authors accept the uncertainties, 

mysteries, and doubts of their thinking without needing for a concrete answer after reason. This 

demonstrates that Styles, as well as Keats, presents the quality of “Negative Capability” in his 

album, Fine Line. It is important to highlight how this quality is presented by the authors and 

is not developed by the listener or the reader after consuming the works analysed in this paper. 

This analysis has shown the similarities between both authors despite the differences that they 

might present. It is worth mentioning how Styles presents a completely different personal 

context from that of Keats, since the singer did not suffer from a terminal illness when 

composing his second album, such as tuberculosis, which affected Keats' vision in the face of 

the uncertainties of the future. Furthermore, Keats' money and public reaction to his work is 

far from that of Styles, who at 28 is highly financially secure and has a huge fan base. 

 Notwithstanding, Harry Styles shows in his second album the quality of "Negative 

Capability" that Keats, two hundred years ago, commented on in his letters. The singer 

demonstrated to be a current pop culture referent by his high stream numbers on music 

platforms. Styles being a representative of today’s youth would lead one to reflect on the 

presence of ideas such as uncertainty, mysteries, and doubts not only in Styles’ art and thinking, 

but also in the mentality of the 21st century teens. Additional studies in relation to this 

dissertation could deal with the relevance of the concept of "Negative Capability" in today's 

youth, and the causes on why they deeply relate to an album that reflects on such ideas. In 

addition, during the writing of this paper, Harry Styles has released a new album, Harry's 

House (2022), and it could also be analysed to prove if it continues to contain similarities with 

the poetic theory of John Keats. It could be studied how Styles’ preoccupations and reflections 

on his art have evolved over the years, or if on the other hand, the singer has moved away from 

the concept of "Negative Capability" and presents another thought away from Keats’ quality.  

This dissertation has shown the great similarities between John Keats' Odes and Harry Styles' 

Fine Line; therefore, ideas that Keats wrote two hundred years ago are present in the thinking 

of a current musical reference, proving in this way the great importance of the figure of John 

Keats in the popular culture of the 21st century. 

 

 

 

 

 



 16 

6. Works Cited  
Banks, Hannah Joyce. 2020. “Adored Pop Star of Freaky Artiste: The Evolution of Harry  

Styles.” Social Alternatives 39 (4): 12-18.   

Cantwell, John Davis. 2016. “On John Keats and Blue Zones.” Baylor University Medical 

Center Proceedings 29 (2): 220-223. 

https://doi.org/10.1080/08998280.2016.11929425  

Cook, Elizabeth. 2008. John Keats: The Major Works. Edited by Elizabeth Cook. New York:  

Oxford University Press. 

Eisner, Eric. 2020. “Versions of Negative Capability in Modern American Poetry and  

Criticism” In Keats's Negative Capability: New Origins and Afterlives, edited by 

Brian Rejack and Michael Theune, 154-170. Liverpool: Liverpool University Press. 

https://doi.org/10.3828/liverpool/9781786941817.001.0001  

French, Robert. 2001. “‘Negative capability’: Managing the Confusing Uncertainties of  

Change.” Journal of Organizational Change Management 14, no.5 (October): 480-

492.  https://doi.org/10.1108/EUM0000000005876  

Homewood, Ben. 2021. “Kid Harpoon Reveals the Secrets behind Harry Styles' BRIT- 

Nominated Smash Watermelon Sugar.” MusicWeek, May 10, 2021. 

https://www.musicweek.com/interviews/read/kid-harpoon-reveals-the-secrets-behind-

harry-styles-brit-nominated-smash-watermelon-sugar/082748  

Lilley, Deborah. 2013. “Theories of Certain Uncertainty: Climate Change and Negative  

Capability.” Symplokē: A Journal for the Intermingling of Literary, Cultural and 

Theoretical Scholarship 21 (1-2): 97-108. https://doi.org/10.5250/symploke.21.1-

2.0097  

Mitchell, Tyler. 2020. “Pretty, Much?” Vogue photo, November 13th, 2020.  

https://www.vogue.com/article/harry-styles-cover-december-2020  

Owens, Candance (@RealCandanceO). 2020. “Bring Back Manly Men.” Tweet, November  

14th, 2020. 

https://twitter.com/RealCandaceO/status/1327691891303976961?ref_src=twsrc%5Etf

w%7Ctwcamp%5Etweetembed%7Ctwterm%5E1327691891303976961%7Ctwgr%5

E%7Ctwcon%5Es1_&ref_url=https%3A%2F%2Fcdn.embedly.com%2Fwidgets%2F

media.html%3Ftype%3Dtext2Fhtmlkey%3Dd04bfffea46d4aeda930ec88cc64b87csch

ema%3Dtwitterurl%3Dhttps3A%2F%2Ftwitter.com%2Frealcandaceo%2Fstatus%2F

1327691891303976961image%3Dhttps3A%2F%2Fi.embed.ly%2F1%2Fimage3Furl3



 17 

Dhttps253A252F252Fabs.twimg.com252Ferrors252Flogo46x38.png26key3D4fce056

8f2ce49e8b54624ef71a8a5bd  

Robinson, Jeffrey C. 1997. Review of John Keats and the Culture of Dissent, by Nicholas  

Roe, The Wordsworth Circle 28, no. 4 (Autumn): 236-239.  

Styles, Harry. 2019. Fine Line. Erskine Records Limited, under exclusive license to  

Columbia Records, a Division of Sony Music Entertainment, 2019, Spotify.  

https://open.spotify.com/album/7xV2TzoaVc0ycW7fwBwAml?si=phrB8hiRTHWYT

3MI0CrrGw  

The Zane Lowe Interview Series. 2019. “Harry Styles.” Published July 10, 2020. Apple  

Music. Accessed May 9, 2022. https://podcasts.apple.com/es/podcast/harry-

styles/id1461515071?i=1000484063984&l=en,  51 minutes. 

The Zane Lowe Interview Series. 2022. “Harry Styles.” Published May 16, 2022. Apple  

Music. Accessed May 19, 2022. https://podcasts.apple.com/es/podcast/harry-

styles/id1461515071?i=1000561644514&l=en, 79 minutes. 

Trust, Gary. 2020. “'Adore'-able: Harry Styles Scores Second Solo Top 10.” Billboard 132,  

no.7 (March): 3-6.   

Thomson, Heidi. 2020. “Why Romantic Poetry Still Matters.” Romanticism 26, no.1 (April): 

38-49. https://doi.org/10.3366/rom.2020.0446 

Ulmer, William A. 2019. “Negative Capability: Identity and Truth in Keats.” Romanticism  

25, no.2 (June): 169-179. https://doi.org/10.3366/rom.2019.0417 

Wilcockson, Amy. 2021. “The Romantic Reputation of John Keats.” History Today (2): 12- 

16.  

 

 

 

 

 

 

 


